POLICY AREAFOR INNOVATION #5

Platformisation of the Music Industry

#indipendent artists #music networks #live music #blockchain #bigdata #Al #platform economy
#digital distribution #publishing #algorithmic curation #royalties/IP #audience #consumption
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The European music ecosystem is the network of music sector actors,
their environment, plus their interdependencies and interactions
through the production, distribution and consumption of music so that

value is created for the system itself, and for the systems it is part of.
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EMERGING CONVERSATIONS AMONG PRACTITIONERS

As Al tools empower unsigned artists and emerging streaming models push for fairer compensation, sustainable growth in the music industry requires
equipping creators with reliable tools and fostering a well-supported, educated ecosystem.
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I’m now switching to YouTube Music, where sound quality is
be er & micro payments are still paid. I'm a full time professional

not a hobbyist.
¢3S’ ,r¢e\s'y,3- ,Z,1 S— ,S,*Z,\.

[...] The easiest answer (that will never happen) is artists refuse to put
their music out on streaming services and force consumers to
purchase their music. But, streaming is THE way to go to get you music
out there in the modern age.
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Independent music is in a war of a rition against pay to play
algorithms. [...] we can’t let re emojis be the measure of our worth
and we absolutely have to build our own communities.
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@EXISTING POLICY RECOMMENDATIONS @CASE STUDIES AND RELATED INITIATIVES

Music streaming sector: EU must ensure just pay for
artists and fair algorithms | European Parliament 3

Fair Muse | EU®
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