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Platformisation of the Music Industry
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Platformization is the penetration of digital platforms’ economic, 
infrastructural, and governmental extensions into the cultural 
industries, as well as the organization of cultural practices of labor, 
creativity, and democracy.

The European music ecosystem is the network of music sector actors, 
their environment, plus their interdependencies and interactions 
through the production, distribution and consumption of music so that 
value is created for the system itself, and for the systems it is part of. 
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As AI tools empower unsigned artists and emerging streaming models push for fairer compensation, sustainable growth in the music industry requires 
equipping creators with reliable tools and fostering a well-supported, educated ecosystem.

�i�\�Š�–�„�å�Ö�����–�����„�����N�Š
• Audiovisual
• Adv & Marketing
• Gaming & IT
• Visual Arts

[…] The easiest answer (that will never happen) is artists refuse to put 
their music out on streaming services and force consumers to 
purchase their music. But, streaming is THE way to go to get you music 
out there in the modern age.
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Independent music is in a war of a�rition against pay to play 
algorithms. […] we can’t let �re emojis be the measure of our worth 
and we absolutely have to build our own communities.
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Rising conversation
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Music streaming sector: EU must ensure just pay for 
artists and fair algorithms | European Parliament 3 
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�–�.���„�*�ž�‚�\�•���å�S�„�—�å�‚�I�3�å�Q���S�–�„�‚�����\�Q�Q���S���å�–�3�\�S�Š�„�å���\�•�–�����„�3�S�„�������	�{�„�å�S���„�–�\�„
�z���S�Š�ž�‚���„�'���S���‚�å�–�3�µ���„���N�„�‚���Š�•�����–�Š�„�–�.���„�‚�3�'�.�–�Š�„�\�&�„���‚���å�–�\�‚�Š�Z�„�å�S���„�–�.���„
�&�ž�S���å�Q���S�–�å�I�„�•�‚�3�S���3�•�I���Š�„�\�&�„���\�S�Š���S�–�Z�„�–�‚�å�S�Š�•�å�‚���S���¼�„�å�S���„�‚���Q�ž�S���‚�å�–�3�\�S�_�{
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�i�ž�Š�3�����N�š�*�„�.�\�I���Š�„�–�.���„�‚�&�\�I�I�\�¶�3�S�'�„�����\�Q�Q���S���å�–�3�\�S�„�\�S�„�–�.���„
�3�Q�•�I���Q���S�–�å�–�3�\�S�„�\�&�„���å�Š���å���3�S�'�„�'�‚�å�S�–�Š�Y�„�z�¢�ž�•�•�\�‚�–�„�–�.�\�ž�'�.�„�Š�Q�å�I�I�r�Š���å�I���„
�Q�\�S�\�r�����S���Ù���3�å�‚�¼�„�'�‚�å�S�–�Š�_�„�¯�.���‚���„�3�Š�„�å�„�S�������„�&�\�‚�„�å�„�Š�ž�•�•�\�‚�–�„�Š���.���Q���„�&�\�‚�„
�Š�Q�å�I�I�r�Š���å�I���„�&�ž�S���3�S�'�„�å�S���„�Q�\�S�\�r�����S���Ù���3�å�‚�3���Š�„�����Š�3�'�S�����„�å�S���„���µ�å�I�ž�å�–�����„
���¼�„�–�.���„�Š�����–�\�‚�Z�„�å���å�•�–�����„�–�\�„�–�.���3�‚�„�S�������Š�„�å�S���„�å���Š�–�.���–�3���Š�„�r�„�–�\�„�å�I�I�\�¶�„�Š�Q�å�I�I�„
���Q���‚�'���S�–�„�\�‚�'�å�S�3�Š�å�–�3�\�S�Š�„�–�\�„�å�•�•�I�¼�„�å�S���„�–���Š�–�„�S���¶�„�3�����å�Š�_�{
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06 CASE STUDIES AND RELATED INITIATIVES

�š���Š�\�S�å�–���„�3�Š�„�å�„decentralized music streaming platform�„�–�.�å�–�„�ž�Š���Š�„
�å�„"stream-to-own" model.�„�a�3�Š�–���S���‚�Š�„�•�å�¼�„�•���‚�„�Š�–�‚���å�Q�Z�„�å�S���„�¶�3�–�.�„
���å���.�„�•�å�¼�Q���S�–�Z�„�–�.���¼�„�'�å�3�S�„�\�¶�S���‚�Š�.�3�•�„�\�&�„�–�.���„�Q�ž�Š�3���Z�„�����S���Ù�–�3�S�'�„�å�‚�–�3�Š�–�Š�„
���3�‚�����–�I�¼�_�„�¯�.�3�Š�„�Q�\�����I�„�•�‚�\�Q�\�–���Š fair compensation for creators�„�å�S���„
���S�Š�ž�‚���Š�„�å�„�Q�\�‚���„�Š�ž�Š�–�å�3�S�å���I���„�å�S���„���•�ž�3�–�å���I���„�‚���I�å�–�3�\�S�Š�.�3�•�„�����–�¶�����S�„
�å�‚�–�3�Š�–�Š�„�å�S���„�&�å�S�Š�_�„�š���Š�\�S�å�–���„�3�Š�„�å�„co-op�Z�„�����Q�\���‚�å�–�3���å�I�I�¼�„�'�\�µ���‚�S�����„���¼�„
�3�–�Š�„�Q���Q�����‚�Š�Z�„�å�S���„�å���–�3�µ�å�–�����„�–�.�‚�\�ž�'�.�„Community Credentials, 
�¶�.�3���.�„���S�å���I���„���‚���å�–�3�µ���Š�„�–�\�„�•�å�‚�–�S���‚�Z�„���»���.�å�S�'���Z�„�Š���I�I�Z�„���\�I�I�å���\�‚�å�–���Z�„
���S�'�å�'���„�å�S���„�Š�ž�Š�–�å�3�S�„�‚���I�å�–�3�\�S�Š�.�3�•�Š�„�¶�3�–�.�„�–�‚�ž�Š�–�„�å�S���„�•�‚�3�µ�å���¼�_
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�$���A�k�*�¤�„�3�Š�„�å�„�*�ž�‚�\�•���å�S�„�•�‚�\�C�����–�„�–�.�å�–�„���Q�•�\�¶���‚�Š�„���3�'�3�–�å�I�„���\�S�–���S�–�„
���‚���å�–�\�‚�Š�„���¼�„�\�Ö���‚�3�S�'�„decentralized tools for creating, 
distributing, and monetizing�„�–�.���3�‚�„�¶�\�‚�F�Š�„�–�.�‚�\�ž�'�.�„blockchain 
�–�����.�S�\�I�\�'�¼�_�„���¼�„�&�å���3�I�3�–�å�–�3�S�'�„�3�S�–�ž�3�–�3�µ���„�ž�Š���„�\�&�„���I�\���F���.�å�3�S�„�å�S���„�k�A� �̄Š�Z�„
�$���A�k�*�¤�„�Š�ž�•�•�\�‚�–�Š�„�–�.���„���‚���å�–�3�\�S�„�\�&�„new business models�„�å�S���„
�&�\�Š�–���‚�Š�„community-driven decision-making through 
���������S�–�‚�å�I�3�Æ�����„�\�‚�'�å�S�3�Æ�å�–�3�\�S�Š�„�l�$���t�Š�m�_�„�¯�.���„�•�‚�\�C�����–�„�&�\���ž�Š���Š�„�\�S�„
���S�.�å�S���3�S�'�„���‚���å�–�3�µ���„���\�S�–���S�–�„���3�Š�–�‚�3���ž�–�3�\�S�„�å�S���„�3�S�µ�\�I�µ�3�S�'�„�S���¶�„�å���–�\�‚�Š�„
�–�\�„���S�Š�ž�‚���„fair compensation and engagement �&�\�‚�„�å�‚�–�3�Š�–�Š�_
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POLICY AREA FOR INNOVATION #5
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I’m now switching to YouTube Music, where sound quality is 
be�er & micro payments are still paid. I’m a full time professional
not a hobbyist.
�¢�3�S�'���‚�r�¢�\�S�'�¶�‚�3�–���‚�Z�„�Î���Š�–���‚�S�„�*�ž�‚�\�•��

 �A�å�3�‚�„�i�ž�Š���„�3�Š�„�å�„�*�ž�‚�\�•���å�S�„�•�‚�\�C�����–�„�������3���å�–�����„�–�\�„promoting fairness in 
�–�.���„�Q�ž�Š�3���„�Š�����–�\�‚�Z�„�&�\���ž�Š�3�S�'�„�\�S�„�–�.���„�3mpact of algorithms and digital 
platforms�„�\�S�„�Q�ž�Š�3���„���‚���å�–�\�‚�Š�_�„���¼�„�&�\�Š�–���‚�3�S�'�„���3�Š���ž�Š�Š�3�\�S�Š�„�å�S���„�•�\�I�3���¼�„
�3�S�3�–�3�å�–�3�µ���Š�Z�„�3�–�„�å�3�Q�Š�„�–�\�„���S�.�å�S�����„transparency, equity in revenue 
distribution, and better rights protection �&�\�‚�„�3�S�����•���S�����S�–�„�å�‚�–�3�Š�–�Š�_�„
�¯�.���„�•�‚�\�C�����–�„���‚�3�S�'�Š�„�–�\�'���–�.���‚�„�Š�–�å�F���.�\�I�����‚�Š�„�&�‚�\�Q�„���3�Ö���‚���S�–�„�Š�����–�\�‚�Š�Z�„
�å���µ�\���å�–�3�S�'�„�&�\�‚�„�3�Q�•�‚�\�µ�����„�‚���'�ž�I�å�–�3�\�S�„�å�S���„�Š�ž�•�•�\�‚�–�„�Š�¼�Š�–���Q�Š�„�–�\�„���S�Š�ž�‚���„
�å�„�&�å�3�‚���‚�Z�„�Q�\�‚���„�Š�ž�Š�–�å�3�S�å���I���„�Q�ž�Š�3���„�3�S���ž�Š�–�‚�¼�_
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Platformisation of
Music Ecosystems

gives global visibility, direct artist-fan contact,
and novel promotion and monetisation options.to

improves it by promoting diverse musical cultures, fairer income 
distribution, and sustainable streaming model innovation.

�I���Š�Š�„���3�Š���ž�Š�Š���� �Q�\�‚���„���3�Š���ž�Š�Š����

+83% Alternative
Platforms

Community
Driven +65%
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